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From Cowboy to Contemporary

Roy Andersen’s Enduring Art
Buck McCain’s Double Vision
Dave McGary: The Beating Heart of Bronze
Bierstadt to Warhol: American Indians in the West

plus:

Wanderings: Honolulu, Hawaii
In the Studio with Michael Scott
Architecture in the West: From Park City to Laguna Beach
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Acrylic, Enamel, Thread, Paper on Canvas
60 x 60 inches | 2011

2011 First Place and Third Place,
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